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Theater of the Times: Contemporary Images and Their Many Interpretations

2025.03.29 —2025.07.13
Zi23A -BRERE
Galleries 3A, 3B (3F)

BRERFRRRRERT  REESUELERARNEREAF —HNRULHB
BA O REREIBUTEUERMORENDGLEE - REKEE  UREEEY
BRRAEENEE - EABURLGHEA  ERESRRN—ERBRE (anti-
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The exhibition examines the journey of image production, tracing its path
from analog technologies to the digital age, where nearly everyone owns a
smartphone equipped with a camera. The focus on image creation ranges from
printed media to digital algorithms on social media, prompting reflections on the
roles of photographers, methods of image-making, and the meanings behind
images. In the era of digital images, many contemporary photographers have
embraced an anti-reportage style that seeks to change or slow down the fast-
paced nature of traditional reportage photography. They have moved away from
capturing fleeting or contentious moments, often opting for medium- or large-
format cameras to evoke a more personal and contemplative perspective in their
work. The exhibition unfolds in two parts, featuring "The Cameraperson Carrying
Their Camera" and "The Artist Using Images Recorded by Cameras" It comprises
three subtopics: "Hidden Protaponists" "Transformation and Rebirth," and "Visual
Landscape," and showcases contemporary documentary photographs by 17
artists from Taiwan and abroad, highlighting diverse concerns and perspectives
related to daily life, social practices, and cultural activities.

BEARH (UBLE/ES) (#105 BEEE : Nakajima, E.) | 2013 | C-print | 74 x 108 A% |
BHZEREMTR K B The Third Gallery Aya #21#

ISHIUCHI Miyako, T3 U & /hiroshima, #105 donor:Nakajima, E. | 2013 | C-print | 74 x108
cm | ©ISHIUCHI Miyako; courtesy of The Third Gallery Aya
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Silent Letters—Feeling the Units

2025.08.09 —2025.11.16

ZIZAREERE
Gallery 3A (3F)

BMRBHBREME - MERES - BARLEERMET  ERABREKESRR
HAGIRAET - BBEIFRE TRRE - EWHRSBTA » BESERRMZNR - Eif

BN TRGEME > REARENTF  dBERBERERYERFREENR

AN - RPEREEPALYREZE - SUEREPIFSRAMOETEATAE °

Artist Hsu Jui-Chien embarks on an investigation into the latent possibilities
of materials and objects. Here, each unit is likened to a single word, unbound
by predetermined purpose. Through traces left by movements, objects are
transformed into "slices" that expand outward from theirs parts. The material
remains the material itself, even after it has been shaped and manipulated,
forming incomplete sentences that invite viewers to perceive matter in ways
that diverge from the familiar. In this interplay, Hsu prompts us to reconsider
the boundaries between object and subject, opening up a space for shifting
perceptions, where the encounter between people and things in daily life unfolds
into myriad possibilities of awareness and understanding.

TREENNES

Even When Our Shouts Are Out of Sync

2025.08.09 —2025.11.16
ZIE3AREE
Gallery 3A (3F)

(IREENERES) BEFEYMAESENAE  EXUEEHRES AHE JE@ (BF
ZER)  RRRE MENESNEERIMAOKEBNT  FIRHEN (#0FEF)
QA2 REEHHER LERRBARNAEZAGNESR - REE f@)\E’\JE
BEANSGERE - AIEERPITHIIE  ERUTREEEEHNEE -

Even When Our Shouts Are Out of Sync gathers two participatory works by
Lee Tzu Tung: Writing the Time Lag, co-created with an all-female production
team and lived-experience collaborators, navigates the silenced zones where
indigenous movements, sexual violence, and identity converge; while the open-
source project #GhostKeepers invites participants to resurrect, through social
media, the spirits of those whose bodies were lost to political violence. In
this exhibition, personal truths, suppressed and divergent, find resonance in
collective expression, breaking silences and giving voice to unspoken realities in
the digital sphere.

E5hEER TR ZE

Psychic Theater

2025.08.09 — 2025.11.16
ZIEBREER
Gallery 3B (3F)

SEASRYEZURFRINAIES W BT (1964-1996) ~ BRBAZ (1961-
2003) RS (1948-2016) & NMERZUFL ZEISHR  hB TABNERIIRZ -

LASEORIEL B E BAETE IR AR B —15 (SRR R WEMER st
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Taiwan's theater world has been indelibly marked by visionary artists whose
time was all too fleeting, including Tian Chi-Yuan (1964-1996), Chen Ming-Tsai
(1961-20083), and Chou Yi-Chang (1948-2016), each leaving behind unfinished
works and enduring ideas. Peng Hung-Chih's creation invokes the rituals of
spiritual mediumship and the practice of guanluoyin (spirit-vision journey to
the underworld), embarking on an alternative experimental crossing of artistic
boundaries. Navigating the liminal spaces between life and death, memory and
the unknown, Peng's work meditates on the ethical bonds linking creator and
creation, while contemplating the spiritual afterlife of artistic endeavor.

EHEIR RSER

Framed and Filled: Ko Liang-Chih Solo Exhibition

2025.08.09 — 2025.11.16
B RERE
Gallery 3B (3F)

B (48] RESHE - REBEESNEMRa0E bRt - 889 R
& %ﬁ/ﬁiﬁgﬁﬁﬁﬂﬂﬁﬁ BITRBULIERE %E—ilﬁ@ﬁ%ﬂ’]ﬁé*” CEEERHER
% WHHHEZEFERS - WAFRRETFBIRE - HRER - AR HAINRKEER
RIRERNEEIRETHREBHBL - HERRYE /f EERNEARESG -

Taking inspiration from the technique of "double-outline" (shuanggou), this exhibition
examines the transformation and extension of calligraphy within contemporary art. A
classical technique originally employed to delineate and infill the forms of characters,
shuanggou is here reimagined as a model for the interplay of structure and meaning,
one that traces the surfaces of contemporary society while critiquing its emptiness and
absurdities. The four bodies of work span hand-copied script, street calligraphy, AR-
based co-creation, and responsive installations, each illuminating the ongoing flow and
regeneration of writing in everyday life, and inviting viewers to explore new possibilities
for the expression and imagination of calligraphic language in the present day.
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Virtue and Beauty: A Tribute to Ni Chiang-Huai

2025.06.26 — 2025.09.28
TH#2A-2BREEBE
Galleries 2A, 2B (2F)

AEROEE MBR%x] DENERBIZEARPIECL - [BFRE B
=] BEOBEMBEMRZINEMNBAEEET - haEMEIRER M EIR
PRiEtR L B (ERIRRIE - EMES MBI BB XMBERAEAE - Bt - XERIFT
DA KFESRER ) ~ TREpmct | ~ DEREE]  [AG - 8B - [2408] ~ [IRA -
IR~ THE - R 8 EEEMBRBIZEAKEAGIREZS - BRREBM
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The title of this exhibition, Virtue and Beauty, is drawn from a reflection in the
diary of Ni Chiang-Huai: "A noble person cherishes Virtue. Art delights in beauty."
This phrase encapsulates Ni's singular and profound artistic philosophy and
vision, rooted in his contemplation of the spirit and values of modern civilization
and guiding his lifelong commitment to advancing the development of Taiwanese
art. Organized around eight themes—Early Works, Coal Towns & Mining
Communities, Harbor Town: Keelung, Portraits & Nudes, Taihoku City, Excursions,
and A Gaze at the Everyday—the exhibition traces the course of Ni's creative
journey in watercolor. It further explores his vision for the Baofung Art Museum,
considering how, amid the tide of modernization, Ni sought to reshape Taiwanese
worldviews and values through knowledge and cultivation in art.

5 FREZI) 1491927 | KE 4| 34 x50 A%
Chiang-Huai Ni, Red Hill | ¢.1927 | watercolor, paper | 34 x 50 cm
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Olafur Eliasson: Your curious journey

2025.06.21 — 2025.09.21
—i2 1A 1BREE
Galleries 1A, 1B (1F)

KB - BEREMRALH - RN TMNRBLREER [RAH - BRFE0 R
MEFEikiE] DEEBE 0 FNEMER - RELE 85 BEHRTEA
fF - BN 8% PRABRRR - SIEERRANBRBMIMEL - BfF
mAMERNERE  EFRENZE—ERTIRERE  FZEE2R - RER
FRAEIABPAZRENEY - EFNBERELR - FWEBEOHAHA -

Icelandic-Danish artist Olafur Eliasson's Southeastern Asian touring exhibition,
Olafur Eliasson: Your curious journey, showcases his artistic practice over the
past 30 years. Featuring installation, painting, sculpture, and photography,
his works use light, color, movement, and natural phenomena to heighten our
awareness of our environment. Eliasson's works are open to interpretation and
are activated only through the audience's own participation—whether through
our gaze or shifting position. By bringing our attention to the intangible aspects
of everyday life, the exhibition invites audiences to re-examine their surroundings
and find new ways of observing.

Baugh - HBFTM () | 1993 | BHE ~ 7K~ 18IS ~ A KE - RIF | RTKISHTE
Olafur Eliasson, Beauty | 1993 | spotlight, water, nozzles, wood, hose, pump | dimensions
variable

Installation view: Singapore Art Museum, Singapore, 2024. Photo: Joseph Nair, Memphis West
Pictures | Singapore Art Museum

Museum of Contemporary Art, Los Angeles © 1993 Olafur Eliasson
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TFAM Net.Open | The Sound of Sinking

2025.07.26 — 2025.09.28
i TE ERE
Gallery E (BF)

R 2024 FRAENN [1EEEERMADEETE TFAM Net.Open] BEHIRHRHE
MG » 2025 FRFBMEAREBFKTED K TBRHEERBIERM
B - #EH VR ZAEREBBEERE NRNESE] - FRESZHEEIM
B DUKTESHE  BERERZHRRESEIREY  BE—SEERNSHNIR
2 -REERBMBLIRSREREERE  ERKTEHNTHRERNSEN
BEXLE  SISEREBRUESEANERSS - ERIEAMEIELNTRZ
IRIRER °

Launched in 2024, the "TFAM Net.Open" initiative explores the interplay of digital
technology and art. For its 2025 edition, artist Hsu Chia-Wei collaborates with
teams in underwater archaeology, underwater acoustics, and virtual reality to
present The Sound of Sinking, a multidisciplinary, multi-user VR exhibition and
performance. Centered on shipwreck sites in the waters off Penghu, this project
weaves together underwater cinematography, sound installations, and immersive
mixed-reality interaction to create a journey where reality and the virtual coalesce.
Employing sonar pulses and multi-channel video, the exhibition unveils the
actions of underwater archaeology and the hidden memories resting on the ocean
floor, inviting visitors to navigate virtual environments through digital avatars and
embark on a south-to-north voyage of submerged exploration.

HRME (URNES) | 2025 | NRERG BAEE  REBREE | FRRGHABMREMR -
HSU Chia-Wei, The Sound of Sinking | 2025 | six-channel video installation, sonar installation
mixed reality installation | image courtesy of artist HSU Chia-Wei

BRRER : TFAM FnEtE

An Open Ending: TFAM Screening Project

2025.06.28 — 2025.09.28
HTEFRE=E
Gallery F (BF)

[RRIER : TFAM BBt E ) ERBEENENARFER » ET8ITE
Biifht 0 FH—FHAEE  PERREESNRGHEATEY - RE—FHE
MMATEIALEEFEARRSEHNEE » TRERE REPGLENERE
BRNEEFER > FAENTRERNETREXGLE  EMPERE ;. BEN
B AEMERBEFLAPEGHENIERE  EEXGESLEDEENS
B> MEETAZMTARARKAER - R —EEXNHEERF  LIFERTE
WAS ~ A ERABFERIE -

FEEME  WEREREBMRMER > MUSNERMRAMRKRES -

An Open Ending: TFAM Screening Project seeks to transform the museum’s
underground space from a traditional “white cube” gallery into a unique art
cinema. By presenting a variety of thematic focus and programming lineup
throughout the exhibition period, this project aims to open up more imaginations
and possibilities. The final season seeks to approach TFAM as a screening
venue from two key perspectives. “Hybrid Moving Images” explores the interplay
between image creation and visual perception, examining how various methods
of image creation alter the essence of images, which in turn affects viewing
experiences. “Tuned In & Turn On” emphasizes sound as the primary driving
forces of the narratives, reconsidering the construction of cinematic language
and spectatorship. Together, these two programs aim to establish an intertextual
dialogue focused on form and perception, further responding to the project’s
openness regarding content, form, and perception.

In this space, directors and artists craft the narrative, while viewers are invited to
define the conclusion.

Eihse - B2 (BWERSE) | 1974 | ER | 6 9 | BRRESESSRE
Derek JARMAN, My Very Beautiful Movie | 1974 | color | 6 min | courtesy of Luma Foundation
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We Always Need to Create New Stories for the World

2025.01.18— 2025.12.21
EaERT
South Entrance

FEPTS MR E RS - AIMBEN D AMES D - ERETARNYIE
Zf) - BEUE—UHMSREYNERE  2RSYAIRNNER

IRUEARAS - ELLEANRBE —EEXEE  EEGERKE o BREBEMR
YMEMREREBRERE - SiE [EiR] BEFE  FREFTAITEMNEENEL
BRI —TE [R5 - [F8] WAREE-

RETHEES (RMABEFEAERASHENNNS) H AEEE—EER
RORI M B IFRORLE - EMESIRTESHER L 2HEBRNN  BTHELEARR
ithER R B M L RO$TEE -

The South Entrance is a place that is hard to define, but it can be precisely
divided into two dimensions: It is a tangible, physical space, and it is also a
vehicle for any and every abstract thing, presenting the perceptible level of
things.

In this context, the exhibition taking place here has a theme, but it is more like an
organism: It transmits and translates the works, the place they relate to, and their
materiality, something akin to "generation." Therefore, it also implies propagation
and change, existing in an "incomplete" and "ongoing" state.

The working title of the exhibition, "We Always Need to Create New Stories for the
World," is an attempt to invoke a pure intellectuality and also a pure sensoriality.
These two orientations are diametrically opposite in philosophical outlook, yet
unexpectedly, they form a certain metaphysical dialogue.

IR E + B8 F (ZAl) | 2025
Bongeuc Design + Clockwork Noses , ZAl | 2025

2025X-site : EFLIFT - 1581 E

Program X-site 2025: The Pore Landscape Project

2025.05.03— 2025.07.13
FAMES
TFAM Qutdoor Plaza

EETAREABRERBRENS™  BEIRNRGZRE T ABAHISENE
BEAE - AIEERX —RELIEE (Studio Superficial) 153 7L A BRI Bl 5 A&
RItR > RABELBEEIREREN (£ 28 SEMHMERIEEEES -
ZRRBEHANA » WEELREALNHKSE  RE—SAFRTHNOMRE
5 o AWM REIEKTE > 2R - RO REBERENEE - WHH
PR - AEEFSEDOAREE > BRITHRERNSERA - EME
HILEEBEBEAR CBNESNTS -

The exhibition examines the journey of image production, tracing its path Taipei
is a city with the most serious heat island effect in Taiwan. The increasingly
warm climate has changed the interaction between people and public spaces.
By mimicking the heat dissipation mechanism of skin pores, the creative team,
Studio Superficial, designs, manufactures and configures hundreds of "pore"
installations made of recycled aluminum on the ground, symbolically occupying
the plaza of the Taipei Fine Arts Museum. A landscape experiment of people
and space is thus instigated through large-scale surface intervention, where
"pores" are implanted into public spaces. From tangible objects to elusive mist,
the exhibition presents the regulation of light, wind direction, humidity and
temperature, mirroring a microclimate in the city. It is an attempt to alleviate heat
retention within a space, while inviting the audience to engage their senses to
somatic experience. It also works to redefine the interactive behavior between the
museum and its visitors.

REIFE (EIWH - GRS 2025 | BIKEREE ~ R4 | (5%8EE : 53.7 x 17.2 AR
Studio Superficial: The Pore Landscape Project | 2025 | recycled aluminum alloy, and
expanded mesh | surface area occupied: 53.7 x 17.2 m
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Still Life

2025.03.22 — 2025.08.31
REETHEHL
Children’s Art Education Center

AT AEs ZRARFRRETEHEENRL  PHEEERAFRE
RISHE—ISABNEE —RARRBMAXZNETES 4] WER - BE &£
RIFL2RZTHMUNEE LE - BBHEN 1) BMRMMAIURIEREE
URZTFRERDAENE G RERMU MEMNEER] - [FCER] 10
BRIE ] F=EFEREFNE SBBRRAUFTANEAEGRENTR 71t
MERBRENEMSR  BoOERERITMRIE EEN  ERRERBNBRESR
RRUEHERELEMHNEE -

Still Life, a project by the Children's Art Education Center, takes as its point
of departure still-life paintings and sculptures in the Museum collection, and
has specially commissioned interactive installations. The project endeavors to
facilitate interesting interactions with these works, as well as exploration of how
artists create various dynamic presentations of objects in their artworks. Just
as children do, artists can communicate by creating interesting connections
among simple objects. The exhibition is divided into three subthemes:
Relationships Among Objects, Recorder of Time, and Objects Recreated. These
themes deconstruct the still-life genre and encourage visitors to view the world
around them from novel perspectives. The exhibition includes not only static
artworks, but also those offering opportunities for experiential exploration of
objects'meanings through manipulation and reassembly.

&R (KREME) | 2025 |KIRIGRTME
CHIJ Chen-Hung, Concrete Zoo | 2025 | dimensions variable

T AFRHEHERS

Wang Da Hong House Theatre

FIRAERE : 8B _FEH 09:30 -17:30
Opening Hours: Tuesday-Sunday 09:30 - 17:30
ERMUE  EfERAEMARR

Location: Fine Arts Park, to the south of TFAM

EREEIE R 1953 FREEMEEFANEE » 7£ 2017 FERERNILEER
FRIEITAE 2018 FILEEM [EABEERS | MWEEMENEE - %26/ (2
£ 8 [Bl5] mETER - [BE (ABFES—ELEEEN) Bi5] 50 [ (—
&) Bli%] > BohELSREEHASRAREE -

In 2017, the recreation of Wang's house as seen at its completion in 1953 on
Jianguo South Road is displayed at the south end of Taipei Fine Arts Museum
within the premises of the Fine Arts Park. In 2018, the Taipei Fine Arts Museum
started operating Wang Da Hong House Theatre. Focusing on the two key
elements of "architecture" and "theatre," an "architectural theatrical performance"
or, alternatively, the "construction" of such a performance is presented through
guided tours and interactive performances.

-

B49E 8 Reservation Required Guided Tours
SEA ~ 7N Every Fri.& Sat. at 10:00

o (GEREEFR) & LERR Guest at Wang's House online program

(EREEFR) RIETBXRELE B SRBEIAFEREARTEREE
R - BUDE S IETH I =488 YouTube SREEE

Each episode of the 5-part video series Guest at Wang's House expands on a
different aspect of Wang Da Hong's architectural and design work. You are welcome
to the YouTube channel of Taipei Fine Arts Museum to watch the videos.

® (FEARBIEIMAI?) Podcast 8iE DaHong, who? Podcast series

REEBFEBISHEEEHEBERERE N [R] Bzl fREATSHEANOYRKE
KPR RN 1 B A FE Rl A\ B SR B R BREE 2 ©

Planned and produced by theater writer-director Tsai Pao-Chang, this program
is based on the theme of "home" to introduce Wang Da-Hong's works and his life
through guest talks.

FERHAENFESEER
Please refer to the TFAM official website for complete and updated information.
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TERFEERRTE Scheduled Guided Tour Service
2025.03.25 — 2025.08.31
S~ - =/&iBF Every Tue., Wed. and Fri. at 14:00
375 Every Sat. at 11:00
387X Every other Sat. at 15:00
E&LEI Every other Sun. at 14:00
EithBy ¢ T2 A Meeting point: Basement floor Information desk

B BE7849E & Reservation Required Guided Tours
2025.04.09 — 2025.08.31

B =8I Every Wed. and Thu. at 10:00
EAMEE - it THEEL# A Meeting point: Basement floor Information desk

FEETEREE Chinese Guided Tours

2025.08.15 — 2025.09.20

Si87A Every Fri. at 14:30 & &85~ Every Sat. at 10:30

E£451th2 1 “42RI5 A0 Meeting point : Exhibition Entrance (2F)

FEETEREE Chinese Guided Tours

2025.07.01 — 2025.09.21

SiB"ZEH Every Tue. to Sun. at 10:30 ~ 14:30

£451th2 : —48EI5 A0 Meeting point : Exhibition Entrance (1F)

HIETFERFEE English Guided Tours

2025.07.12 — 2025.09.20

387\ Every Sat. at 14:00 ~ 16:00

E£451th2 © —8RI5 A0 Meeting point : Exhibition Entrance (1F)
RFERFEE Guided Tours for Kids & Families

2025.07.01 — 2025.09.21

387 * @ Every Sat. & Sun. at 11:00 * 15:00

£481th2 © —8EI5 A0 Meeting point : Exhibition Entrance (1F)

EES B 4 287X The fourth Sat of every month at 14:00
E5iMthE  —BTREEESE

(B - AR - RESRE RS E)

Olafur Eliasson: Your curious journey—OQur sea of islands

RESEMASFEESE RN BRI - RF M0
B PSR E R TS FIREE - AR E LM R Z A
=T FRFERRER THIBFEEREREBURMERRE
REUT R FRHEEERARE -

The exhibition catalog adopts the metaphor of oceans
linking islands, reflecting Olafur Eliasson’s cross-
continental collaborations with institutions throughout
Southeast Asia. This volume presents a selection of
dialogs with the artist, illuminating key moments in his
three-decade creative journey. It also features special
contributions from Taiwanese scholar Chuang Chun-
Mei and writer Hsu Chen-Fu, inviting readers to embark
on this journey through a diversity of literary forms.

(B - AL EREER)
Jun T. LAI: A Retrospective

ARERBEXRE > EERBALE 1970 FRESHARIE
B2 RRAREFRRIIZHEBNZTEL - (Fa&
SRE PR HESHRE RBHHEA - RMEEHEA
fEizl [FEEEME] HFERR -

Curated by Chang Ching-Wen, this exhibition surveys
the creative journey of Jun T. Lai from the 1970s
to the present, tracing her multifaceted evolution
from explorations in color to the practice of spatial
art. Spanning painting, sculpture, and installation
Lai's work reflects her enduring engagement with
nature, sensibility, and the concept of "Being and
Transformation”

(& - )
Still Life

REN (8] AxH SoHARHEEHES 1§t (WA
MrgEAR] FHT;‘EE’N [rIBRlE] —ﬁr‘]ﬁé’f Ell
BRRARREMRNCEBMGRIEHE  EMERAR
ZYHBIREEE

Centered on the theme of "Still Life," this exhibition
brings together works from the collection alongside
interactive installations, inviting viewers to explore
three perspectives: Relationships Among Objects,
Recorder of Time, and Objects Recreated. Through
these lenses, the exhibition guides audiences to
discover how artists use objects to spark dialog,
encouraging a renewed appreciation for the meaning
and charm found within everyday things

TEfE 1 490
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Meeting Point: Guided Tours for Hearing Impaired Visitors Meeting Point (1F )

FERIREAI BRI EEEEERE  MENSMSEAR -
* Visitors are reminded to check TFAM's official website and Facebook page before visiting the
museum for the latest updates

* BUAH AR EEE © www.taiwanarttogo.com » SEF ARG ZE L © gpi.culture.tw ©
Please contact @ TFAM Book Store: www.taiwanarttogo.com, or chemment Publications
Information: gpi.culture.tw.
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&= TAIPEI FINE ARTS MUSEUM
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BZZEBH 09:30-17:30
BERERE 20:30
B—EE

Opening Hours
Tue.-Sun. 09:30-17:30
Sat. 09:30-20:30
Closed on Mondays

104227 ZiEHAPLILEE=ER1815%
No.181, Sec. 3, Zhongshan N. Rd., Zhongshan Dist.,
Taipei City 104227, Taiwan,R.O.C.

Tel: 02-2595-7656 | Fax: 02-2594-4104
info-tfam@gov.taipei | www.tfam.museum
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